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in perioada 18-21 mai 2016
se va desfasura la lasi
prima editie a proiectului
“CAMERA PLUS. Bienala de
fotografie contemporana
si imagine dinamica”
organizata de Centrul de
Fotografie Contemporana.
Expozitiile din cadrul
evenimentului vor putea fi
vizitate pana pe 30 mai
2016.

Tn cadrul bienalei vor fi produse o serie de expozitii si vor
fi organizate o conferinta (pe tema “Eticii fotografiei si
politicii imaginii pe timp de crizd”), o sesiune de recenzii
de portofolii (Atelier Preview Plus, cu evaluatori din
straindtate si din Romania), un atelier critic de analiza a
imaginii fotografice, o intdlnire cu un editor de carte de
fotografie, o seara de proiectii de filme experimentale si
arta video si o sesiune de performance audio-video. O
selectie de lucrari din expozitii vor fi prezentate in
toamna si intr-unul din spatiile WASP din Bucuresti.

Bienala CAMERA PLUS vizeaza sa contribuie la sustinerea
productiei cercetarii artistice si teoretice prin analizarea
si medierea practicii fotografice, a imaginii dinamice si
teoriei critice a fotografiei din Romania si din strainatate.
Prin organizarea acestei bienale se propune crearea unui
cadru al cunoasterii si promovarii practicii fotografice
contemporane, facilitarea constituirii unor grupuri de
analiza a practicii fotografice actuale Tn vederea unei mai
bune intelegeri a rolului imaginii fotografice in raport cu
experientele culturale contemporane si cunoasterea
multiperspectivala a lumii, precum si investigarea
practicii fotografice a tinerilor artisti, care lucreaza in
mediul fotografiei, filmului experimental si a artei video,
n vederea constituirii unei cat mai vizibile platforme de
afirmare profesionala.

Echipa de organizare a bienalei este formata din grupul
de initiativa al Centrului de Fotografie Contemporana din
lasi: Matei Bejenaru, Lavinia German, Catalin Gheorghe,
Cristina Moraru, Cristian Nae si Catalin Soreanu.

Bienala CAMERA PLUS este sprijinita financiar de
Administratia Fondului Cultural National, Institutul
Francez din lasi, British Council lasi, Centrul Cultural
German din lasi. Parteneri: Universitatea de Arte ,George
Enescu” lasi, U.A.P.R. - Filiala lasi, Borderline Art Space,
Muzeul Literaturii Romane din lasi si Asociatia 4Culture
(WASP).



In 18-21 of May 2016, in lasi
(Romania), it will take
place the pilot edition of
the project “CAMERA PLUS.
Biennial of contemporary
photography and moving
image”, organised by the
Centre of Contemporary
Photography. The
exhibitions can be visited
until May 30, 2016.

In the framework of the biennial will be produced a series
of exhibitions and will be organised a conference (on the
topic of “The ethics of photography and the poilitics of
the image in times of crisis”), a session of portfolio
reviews (Preview Plus Workshop, with foreign and
Romanian evaluators), a critical workshops on the
analysis of the photographical image, a meeting with an
editor of photography books, screening of experimental
films and video art, and a session of audio-video
performance. A selection of works from the exhibitions
will be presented in autumn in one of the WASP spaces in
Bucharest.

CAMERA PLUS Biennial aims to contribute to the support
of the production of artistic research and theoretical
research by analysing and mediating the photographical
practice, the moving image and the critical theory of
photography in Romania and abroad. By organising this
biennial, the organisers propose to create a framework
for knowledge production and mediation of the
contemporary photographical practice, to facilitate the
formation of groups for the analysis of the current
photographical practice in view of a better understanding
of the role of the photographical image in relation to the
contemporary cultural experiences and the multi-
perspectival knowledge of the world, as well as to
investigatigate the photographical practice of the young
artists, who work in the field of photography,
experimental film, and video art, in order to constitute a
visible platform for developing a professional condition.

The organizing team of the biennial is constituted by the
initiative group that founded Centrul de Fotografie
Contemporana (the Centre of Contemporary
Photography) in lasi, Romania: Matei Bejenaru, Lavinia
German, Catalin Gheorghe, Cristina Moraru, Cristian Nae
and Catalin Soreanu. CAMERA PLUS Biennial is financially
supported by the Administration of the National Cultural
Fund, Institut Francais in lasi, British Council lasi,
Deutschen Kulturzentrums in lasi. Partners: University of
Arts “George Enescu” lasi, U.A.P.R. (Romanian Fine Arts
Association) lasi, Borderline Art Space, Museum of
Romanian Literature in lasi and Association 4Culture
(WASP).



Programul evenimentelor CAMERA PLUS

18 mai 2016

19 mai 2016

20 mai 2016

21 mai 2016

Galeria apARTe
Expozitia ARHITECTURI CLINICE PENTRU UN VIITOR
COMPOZITIONIST (PARTEAI) _6

Borderline Art Space
Expozitia ARHITECTURI CLINICE PENTRU UN VIITOR
COMPOZITIONIST (PARTEAAII-A) _ 6

Sala de Sport, U.A.G.E. lasi
Performance audio-video: ZERO _ 8

Studioul Foto-Video, U.A.G.E. lasi
Recenzii de portofolii de fotografie ATELIER PREVIEW
PLUS _ 10

Institutul Francez (Galeria ,Benjamin Fondane”)
Conferint;a ETICA FOTOGRAFIEI $I POLITICA IMAGINII PE
TIMP DE CRIZA (1) _ 12

Institutul Francez (Galeria ,Benjamin Fondane”)
Conferim;a ETICA FOTOGRAFIEI $I POLITICA IMAGINII PE
TIMP DE CRIZA (2) _ 12

Galeria ,Nicolae Tonitza”
Expozitia EVENIMENTE FARA CAUZA (1) _ 14

Galeria Cupola
Expozitia EVENIMENTE FARA CAUZA (1) _ 14

Galeria ,Theodor Pallady”
Expozitia ARHIVE NOMADE _ 16

Studioul Foto-Video, U.A.G.E. lasi
Atelier critic INSTRUMENTARI ALE TEORIEI CRITICE IN
ANALIZA FOTOGRAFIEI $I IMAGINII DINAMICE _ 18

Sala de Sport, U.A.G.E. lasi
Prezentarea ARHIVEI FOTOGRAFICE MINERVA _ 20

Sala de Sport, U.A.G.E. lasi
Proiectie de filme experimentale: ION GRIGORESCU _22



CAMERA PLUS Schedule of events

May 18, 2016

May 19, 2016

May 20, 2016

May 21,2016

Galeria apARTe
Exhibition CLINICAL ARCHITECTURES FOR A
COMPOSITIONIST FUTURE (PART 1) _6

Borderline Art Space
Exhibition CLINICAL ARCHITECTURES FOR A
COMPOSITIONIST FUTURE (PART II) _6

Sport’s Hall, U.A.G.E. lasi
Performance audio-video: ZERO _ 8

Photo-Video Studio, U.A.G.E. lasi
Reviews of contemporary photography portfolios: ATELIER
PREVIEW PLUS _ 10

French Institute (Galeria “Benjamin Fondane”)
Conference THE ETHICS OF PHOTOGRAPHY AND THE
POLITICS OF THE IMAGE IN TIMES OF CRISIS (part )_12

French Institute (Galeria “Benjamin Fondane”)
Conference THE ETHICS OF PHOTOGRAPHY AND THE
POLITICS OF THE IMAGE IN TIMES OF CRISIS (part I _12

Galeria ,Nicolae Tonitza”
Exhibition EVENTS WITH NO CAUSE (1) _ 14

Galeria Cupola
Exhibition EVENTS WITH NO CAUSE (11) _ 14

Galeria ,Theodor Pallady”
Exhibition NOMADIC ARCHIVES _ 16

Photo-Video Studio, U.A.G.E. lasi

Critical Theory Workshop INSTRUMENTATIONS OF
CRITICAL THEORY IN THE ANALYSIS OF PHOTOGRAPHY AND
MOVING IMAGE _ 18

Sport’s Hall, U.A.G.E. lasi
Presentation of MINERVA PHOTOGRAPHY ARCHIVE _ 20

Sport’s Hall, U.A.G.E. lasi
Screening of Experimental Films: ION GRIGORESCU _ 22



Galeria apARTe (1)
Facultatea de Arte Vizuale
si Design, U.A.G.E. lasi

Str. Sarariei 189 (intrarea
prin str. Codrescu nr. 6)
Deschiderea: 18 mai, ora 17

Borderline Art Space (I1)
Str. Belvedere nr. 18
Deschiderea: 18 mai, ora 19

Expozitie
ARHITECTURI
CLINICE PENTRU
UN VIITOR
COMPOZITIONIST

(1, 1)

Artisti: Matei Bejenaru,
Michele Bressan, Andrei
Mateescu, Mona Vatamanu
si Florin Tudor (1); Silvia
Amancei si Bogdan Armanu

()
Curator: Catalin Gheorghe

18 - 30 mai 2016

Silvia Amancei & Bogdan Armanu, stop-cadru din Life is a bitch, Digital
Video, 2016

in temporalitatea post-(co)relationala si post-critica pe
care tindem sa o parcurgem, dupa sfarsitul indecis al
artei contemporane (Malik), in mediul utilizarii imaginii
fotografice, metodologia, tehnologia si politica prin
intermediul carora ne raportam la realitatea traita s-au
modificat: in termeni metodologici, de la implicatiile
Lcriticii” la conotatiile unei lecturi ,clinice” (Deleuze) sau
la prospectiile unei participari ,compozitioniste” (Latour),
in termeni tehnologici, de la fotografierea analogica la
utilizarea digitala sau la creativitatea procesuala a
imaginilor ca fragmente lichide si date arhitecturale
imateriale, iar in termeni politici, de la indexarea
constructiilor utopice la reprezentarea fictiva a actiunilor
prometeianiste si accelerationiste.

Daca prima parte a expozitiei speculeaza o intelegere a
artei fotografice dintr-o perspectiva clinicd, in care sunt
implicate simptomatologia, etiologia si terapia,
presupunand identificarea unor ,tulburari” locale (ca
disorders) ale modernitatii, cea de-a doua parte a
expozitiei se refera la prospectul unei abordari
compozitioniste (relativ in sensul manifestului lui Bruno
Latour) Tn constructia unui viitor inspirat din

alegoriile sci-fi.



Galeria apARTe (1)

Faculty of Visual Arts and
Design, U.A.G.E. lasi

189 Sarariei st. (6 Codrescu
st. entrance)

Opening: May 18, 17:00

Borderline Art Space (I1)
18 Belvedere st.
Opening: May 18, 19:00

Exhibition

CLINICAL
ARCHITECTURES
FORA
COMPOSITIONIST
FUTURE (I, I1)

Artists: Matei Bejenaru,
Michele Bressan, Andrei
Mateescu, Mona Vatamanu
& Florin Tudor (1); Silvia
Amancei & Bogdan Armanu

(1
Curator: Catalin Gheorghe

May 18 — May 30, 2016

In the post-(co)relational and post-critical temporality
that we tend to go through, after the undecided end of
contemporary art (Malik), in the environment in which we
are using the photographic image, we are witnessing a
modification of the methodology, the technology and the
politics whereby we relate to the lived reality: in
methodological terms, from the implications of “criticism”
to the connotations of a “clinical” reading (Deleuze) or to
the prospects of a “compositionist” participation (Latour),
in technological terms, from the analogical photography
to the digital use or processual creativity of the images as
liquid fragments and immaterial architectural data, and
in political terms, from the indexation of utopian
constructions to the fictive representation of
Prometheanist and accelerationist actions.
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If the first part of the exhibition is speculating an
understanding of the photographical art from a clinical
perspective, in which are involved the symptomatology,
etiology and therapy, presupposing the identification of
local disorders of modernity, the second part of the
exhibition refers to the prospect of a compositionalist
approach (related to Latour's manifesto) in the
construction of a future inspired by sci-fi allegories.



Diana Dulgheru, stop-cadru din
proiectul ZERO, 2016

Sala de Sport a U.A.G.E. lasi
Str. Codrescu nr. 6
(intrarea prin str. Oastei)

Performance audio-video:

ZERO

Artist: Minim (Diana
Dulgheru)

18 mai 2016, ora 21

12

/ 8

Tn "Sa intelegem media: extensiile omului”, Marshall
McLuhan dedica un intreg capitol numerelor datorita
faptului ca ocupa un loc important in a intelege media ca
extensii tehnologice ale omului. Tn istoria Occidentului,
literele au fost emblema civilizatiei, iar numerele, limbaj
al stiintei. Privite insa ca extensii ale corpurilor fizice,
scrierea este extensie a vazului, iar numarul, a simtului
tactil. Implicarea simtului tactil nu este una directa,
McLuhan gandindu-se la posibilitatea ca pipaitul ar putea
fi mai mult decat contactul pielii cu lucrurile, o
interactiune dintre toate simturile la nivel mental.

Pornind de la teoria lui McLuhan, proiectul este un studiu
audio-vizual ce isi propune sa exploreze o vizualizare a
sunetului prin intermediul numerelor, avand constiinta
faptului ca la un nivel mult mai subtil este implicat si
simtul tactil. Fiind o meditatie asupra numarului ca
simbol, ca abstractizare, multimile sunt prezentate
intr-un mod dinamic, o diagrama a lumii Tn care traim.

Imaginea si sunetul sunt manipulate in timp real,
urmarind redarea intensitatii starilor prin intermediul
ritmului construit din sunete ale diverselor erori de
tip tehnologic.



Sport’s Hall, U.A.G.E. lasi
6 Codrescu st. (Oastei st.
entrance)

Performance audio-video:

ZERO

Artist: Minim (Diana
Dulgheru)

May 18, 2016, 21:00

Diana Dulgheru, still from ZERO
project, 2016

In “Understanding Media: The Extensions of Man,”
Marshall McLuhan offers an entire chapter to the
numbers due to the fact that they have an important
place in understanding media as technological extensions
of man. Through the history of the Occident, the letters
have been the symbol of civilization and the numbers, the
language of science. Viewed as the extensions of the
physical body, the writing is an extension of the sight and
the number, of the tactile sense. The implication of the
tactile sense is not a direct one, McLuhan is thinking of
the possibility that the touch might be more than the
skin’s contact with things, an interaction between all
senses at a mental level.

Starting from McLuhan’s theory, the project is an audio-
visual study that aims to explore a visualization of sound
through the numbers, being aware that at a deeper level
the tactile sense is involved as well. Being a meditation
on the number as a symbol, abstractization, the set of
numbers is presented in a dynamic manner, a diagram of
the world that we live in.

The image and sound are manipulated in real time,
aiming to show the intensity of the emotions through the
rhythm that is constructed out of different sounds of
technological errors.




Studioul Foto-Video al
Facultatii de Arte Vizuale si
Design, U.A.G.E. lasi

Str. Codrescu nr. 6

Recenzii de portofolii de
fotografie

ATELIER PREVIEW
PLUS

19 mai 2016
orele 10-14

Vlaicu Bunduchi, Two cats, inkjet print, 20x30cm, 2015

Bienala CAMERA PLUS organizeaza o sesiune de Portfolio
Reviews, destinata tinerilor artisti vizuali care folosesc
mediul fotografic in proiectele lor. Participantii vor putea
sa isi prezinte proiectele fotografice unui grup de experti
din tara si strainatate, iar evaluatorii portofoliilor sunt
Matei Bejenaru (artist vizual, profesor de fotografie la
Universitatea de Arte ,George Enescu” lasi), Louise
Clements (director Festivalul Format, Marea Britanie),
Markus Hartmann (editor de carte fotograficd si galerist,
Germania) si losif Kiraly (artist fotograf, profesor la
Universitatea Nationala de Arte, Bucuresti).

n urma procesului de selectie, organizatorii CAMERA
PLUS au selectat urmatorii aplicanti: Teodor Badarau,
Anna Barbulescu, Lucian Brateanu, Vlaicu Bunduchi,
Daniel Comendant, Alexandra Corneanu, Tudor Ciurescu,
Renata Dradici, Dragos Hanciu, Laura Meches, Andrei
Nacu, Mihai Nistor, Luiza-Paula Preda, Ana Maria Predut,
Rares Radulescu, Silviu Vacariu.

Discutiile cu evaluatorii vor avea loc joi, 19 mai 2016, intre
orele 10-14in lasi, la Universitatea de Arte ,George
Enescu” lasi, Studioul Foto-Video al Facultatii de Arte
Vizuale si Design. Fiecare participant va putea avea
discutii separate a cate 15 minute cu trei dintre evaluatori
si va putea arata acestora imaginile tiparite pe hartie
fotografica, la dimensiunea minima de 20x30cm.



Photo-Video Studio of the
Faculty of Visual Arts and
Design, U.A.G.E. lasi

6 Codrescu st.

Reviews of contemporary
photography portfolios

ATELIER PREVIEW
PLUS

May 19, 2016
10:00 - 14:00

The CAMERA PLUS Biennial is organizing a session of
Portfolio Reviews on May 19, 2016, for young visual artists
who are using the photography medium for their projects.
The portfolio reviewers are: Matei Bejenaru (visual artist,
Professor of Photography at the University of Arts
»George Enescu”, lasi, Romania), Louise Clements
(Director of FORMAT International Photography Festival,
Great Britain), Markus Hartmann (Photography Book
Editor and Gallerist, Germany), losif Kiraly (Photographer-
Artist, Professor at the National University of Arts,
Bucharest, Romania).

As per the selection process, the organizers selected the
following artists: Teodor Badarau, Anna Barbulescu,
Lucian Brateanu, Vlaicu Bunduchi, Daniel Comendant,
Alexandra Corneanu, Tudor Ciurescu, Renata Dradici,
Dragos Hanciu, Laura Meches, Andrei Nacu, Mihai Nistor,
Luiza-Paula Preda, Ana Maria Predut, Rares Radulescu,
Silviu Vacariu.

Discussions with evaluators will be held Thursday, May 19,
2016, between 10-14 at the University of Arts “George
Enescu” lasi, at Photo-Video studio. Each participant will
have separate 15 minute discussions with three of
evaluators and will be able to show them his images
printed on photographic paper, the minimum size of
20x30cm.
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Institutul Francez lasi,
Galeria ,Benjamin
Fondane”

B-dul Carol I nr. 26

Conferinta

ETICA FOTOGRAFIEI
SI POLITICA
IMAGINII PE TIMP
DE CRIZA

PARTEA I: 19 mai 2016

orele 16 - 20

Moderator: Cristina Moraru
(Centrul de Fotografie
Contemporana si
Universitatea de Arte
,George Enescu” lasi)

PARTEA a Il-a: 20 mai 2016
orele 10 - 14

Moderator: Catalin
Gheorghe (Centrul de
Fotografie Contemporana
si Universitatea de Arte
~George Enescu” lasi)

Participa: Pascal Beausse (director al Colectiei de
Fotografie din cadrul Centre national des arts
plastiques, Paris), Calina Barzu (cercetator la
Nederlands Fotomuseum, Rotterdam), Louise
Clements (director artistic al QUAD si al Festivalului
International de Fotografie FORMAT, Derby), Laurentiu
Fuiorea (Universitatea Bucuresti), Markus Hartmann
(editor de carte de fotografie si co-fondator al
Hartmann Projects, Stuttgart), Corina llea (curator
independent si profesor de fotografie; a fost curator
asociat al Mois de la Photo, Montreal, editia din 2015),
Diana Margarit (lector, Universitatea ,,Al. I. Cuza”, lasi),
Raluca Nestor (lector, Universitatea Nationala de Arte,
Bucuresti), Ana Liicia Coelho Pereira da Silva Nobre
(Universitatea din Lisabona, sprijinita de un grant al
FCT - Fundagao para a Ciéncia e a Tecnologia).
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French Institute (Galeria
“Benjamin Fondane”)
26 Carol | blvd.

Conference

THE ETHICS OF
PHOTOGRAPHY
AND THE POLITICS
OF THE IMAGE IN
TIMES OF CRISIS

(this event will be held in
English)

PART | - May 19, 2016
16:00 - 20:00

Moderator: Cristina Moraru
(Centre of Contemporary
Photography and the
University of Arts "George
Enescu", lasi)

PART Il - May 20, 2016
10:00 - 14:00

Moderator: Catalin
Gheorghe (Centre of
Contemporary
Photography and the
University of Arts "George
Enescu", lasi)

In the last years, striated by a multitude of crises -
economical, political and cultural crises -, the photographic
practices have created ethical tensions and they have been
politicized out of a necessity to speculate the opportunity
of transforming the reality. The financial, governmental and
axiological objectivities came to be reconsidered by
narrative reconstruction, fictional manipulation of the
representation and (self)caring techniques of
subjectivization, facilitated by the freely use of editing and
the invasive post-processing tasks accomplished by
decisions of masking, cropping, retouching, filtrating.

The relativity of the ethical judgment of an image could be
given by the prevalent political nature of the message
where both the justification of an interest to emphasize a
fact and the argumentation of interpreting an action could
be significant. In this case, the correctness comes to be
discussed in relation with the acceptability and the
responsibility would reach the situation of being exposed
to an ideological deconstruction. Considering that the gray
area or the blind spot of the photographic ethics could be
constituted as object-objective of utopical exploration, new
ways of understanding the politics of photographical
practice could be configured, in the times of crises, beyond
the motivation of the citizen journalism, as well as new
ways of rethinking the constitution of an ethics of image
from the perspective of a necessary production of reality,
maybe even beyond the critique, using the impactful power
of a composition.

Participants: Pascal Beausse (Director of the Photography
Collection within the Centre national des arts plastiques,
Paris), Calina Barzu (Researcher at the Nederlands
Fotomuseum, Rotterdam), Louise Clements (Artistic
Director at QUAD and at FORMAT International Photography
Festival in Derby), Laurentiu Fuiorea (Bucharest University),
Markus Hartmann (Photography Book Editor and
Co-founder of Hartmann Projects, Stuttgart), Corina llea
(Independent Curator and Photography Scholar; she was
Associate Curator for the 2015 edition of Le Mois de la
Photo a Montréal), Diana Margarit (lecturer, “Al. I. Cuza”
University, lasi), Raluca Nestor (lecturer, National University
of Arts, Bucharest), Ana Liicia Coelho Pereira da Silva Nobre
(University of Lisbon, with a grant from FCT - Fundagao
para a Ciéncia e a Tecnologia).
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Galeria ,Nicolae Tonitza” (1)
Str. Lapusneanu nr. 7-9

Galeria Cupola (I1)
Str. Cuza Voda nr. 2

Expozitie
EVENIMENTE FARA
CAUZA (I, I)

Artisti: Andrei Nacu, Mihai
Nistor, Andrei Venghiac (I);
Bianca Basan, Lucian Bran,
Nona Inescu, Alex Maxim,
Andrei Nacu, Mihai si
Horatiu Sovaiald, Andrei
Venghiac (11)

Curator: Lavinia German

20 - 30 mai, 2016
Deschiderea: 20 mai, ora 18

Lucian Bran, Promised Land,
Inkjet print pe suport baritat,
100x80cm, 2011

Un moment fotografic este un efect al unei cauze. Ceva
trebuie sa se intample pentru a fi capturat in mod
constient. Evenimentul nu se intdmpla, in mod necesar, in
fata camerei, ci se poate produce, de asemenea, in
mintea fotografului, printr-o privire compulsiva. Fiecare
imagine este o transcriere a unui eveniment si
incorporeaza o fascinatie melancolica de a recupera o
imagine a trecutului. Reproducerea fotografica analizeaza
ceea ce ramane vizibil si transforma trecutul intr-un
»obiect social” in jurul caruia se intampla o conversatie
tacuta si care faciliteaza o tranzactionare emotionala a
experientelor actuale. Expozitia ,Evenimente fara cauza”
consta intr-un ansamblu de scenarii re-produse, auto-
create sau gasite despre modul n care este interpretat
prezentul. Practicile artistice contemporane selectate aici
exemplifica metode de instrumentalizare a fotografiei si a
imaginii dinamice, utilizand seductia estetica si
interogarea politicului in negocierea dintre trairile
trecutului, experientele cotidiene si naratiunile
personale.
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Galeria ,Nicolae Tonitza”
7-9 Lapusneanu st.

Galeria Cupola
2 Cuza Voda st.

Exhibition
EVENTS WITH NO
CAUSE (I, 1)

Artists: Andrei Nacu, Mihai
Nistor, Andrei Venghiac (1);
Bianca Basan, Lucian Bran,
Nona Inescu, Alex Maxim,
Andrei Nacu, Mihai &
Horatiu Sovaiala, Andrei
Venghiac (11)

Curator: Lavinia German

May 20 - 30, 2016
Opening: May 20 mai, 18:00

Andrei Nacu, Pestii nu pot zbura. Nici eu nu pot, 56 imagini, inkjet print
pe hartie Hahnemiihle, suport MDF, dimensiuni variabile, 2016

A photographic moment is an effect of a cause.
Something had to happen in order to be consciously
captured. The event is not necessarily happening in front
of the camera, but can also be produced in the mind of
the beholder, through compulsive gazing. Each image is a
transcription of an event and incorporates a melancholic
fascination to recover an image of the past. The
photographic reproduction analyzes what is left visible,
and transforms the past into a ‘social object’ around
which a silent conversation happens, and which
facilitates an emotional transaction of actual
experiences. The exhibition “Events with No Cause” is an
ensemble of re-produced, self-created or found scenarios
on how to interpret the present. Contemporary art
practices that are selected here exemplify methods for
instrumentalizing the photography and the moving image,
using aesthetic seduction and the interrogation of the
politics in negotiating the experiences of the past, the
moments of the everyday life, and the personal
narratives.
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Galeria ,,Theodor Pallady”
Str. Lapusneanu nr. 7-9

Expozitie

ARHIVE NOMADE

Artisti: Dan Acostioaei,
Tudor Bratu (RO/NL),
Alexandra Croitoru,
Tatiana Fiodorova (MD)

Curator: Cristian Nae

20 - 30 mai, 2016
Deschiderea: 20 mai, ora 18

Tatiana Fiodorova, Fabrica
Steaua Rosie, carte fotografica,
64 pagini, 2013 - 2014

Ca instrument de producere a subiectivitatii, jurnalul de
calatorie a jucat un important rol transformator in
perioada moderna. Aflat intre document si naratiune
literara, intre marturie si constructie imaginara, alaturi de
alte ego-documente precum arhiva fotografica si albumul
de familie, acest instrument a contribuit Tn cultura
moderna la fictionalizarea istoriei, producand noi
geografii culturale si noi imaginaruri sociale. Utilizand
disruptiv potentialul acestor forme discursive si
tematizand in subsidiar conditia actuala a cartii de artist
si al cartii fotografice ca forme specifice de prezentare a
informatiei vizuale, expozitia face loc unor modalitati
polifonice si performative de reconsiderare a notiunii de
arhiva. Caracterul nomadic al arhivei desemneaza aici
deopotriva instabilitatea sa interna si deplasarile operate
n diverse campuri de cunoastere care tind sa delimiteze
cartografic si sa structureze simbolic spatiul social.
Selectia curatoriala operata, angajata critic fata de
notiunea de structura si fata de epistemologia
modernista a documentului, reluate in discutiile din
ultimul deceniu privind specificul economic si politic al
localitatii, urmareste sa evidentieze trasee relationale
divergente si politici ale memoriei implicite. Lucrarile
expuse instantiaza puncte oarbe si produc frictiuni intre
imagine si text, intre naratiune si vizualitate, Tntre politic
si estetic, personal si colectiv, care testeaza limite ale
vizibilului si dicibilului in cadrele instabile ale discursului
actual al globalizarii.
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Alexandra Croitoru, Paris: A
Photobook, 3 volumes, 26,5 x 20
cm, single copies, 2016

Galeria ,,Theodor Pallady”
7-9 Lapusneanu st.

Exhibition

NOMADIC As an instrument for the production of subjectivity, the
travel diary had significant transformative effects in

ARCHIVES modern times. Situated between document and literary

narration, between confession, testimony and imaginary
construction, together with other ego-documents such as
the photographic archive and the family photo album, it
contributed to the fictionalization of history, producing
new cultural geographies and new social imaginaries.
Employing the disruptive potential of these discursive
formations, and subsequently thematising the current
condition of the artistic photobook as specific form of
presentation and knowledge production, the exhibition
makes way for polyphonic and perfomative means to
reconsider the notion of archive. The nomadic character
of the archive designates both its inner instability and the
displacements operated in various fields of knowledge
which tend to map and, thus, to symbolically structure
social space. The curatorial selection aims to point out
divergent relational trajectories and embedded politics of
memory while being critical to the notion of structure and
the modernist epistemology of the document, recurrent
in the last decade in relation to the economy and politics
of locality. The exhibited artworks instantiate blind spots
and produce frictions between image and text, between
narration and visuality, which test the limits of the visible
and the sayable in the unstable framework of the current
discourse of globalisation.

Artists: Dan Acostioaei,
Tudor Bratu (RO/NL),
Alexandra Croitoru,
Tatiana Fiodorova (MD)

Curator: Cristian Nae

May 20 - May 30, 2016
Opening: May 20, 18:00
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Marie-Frangoise Plissart, Droit
de Regards, 1985

Studioul Foto-Video al
Facultatii de Arte Vizuale si
Design, U.A.G.E. lasi

Str. Codrescu nr. 6

Atelier critic

INSTRUMENTARI
ALE TEORIEI
CRITICE IN ANALIZA
FOTOGRAFIEI S|
IMAGINII DINAMICE

Atelier condus de Cristina
Moraru (Centrul de
Fotografie Contemporana
si Universitatea de Arte
,George Enescu” lasi).

21 mai 2016, orele 12-14

Atelierul ofera o incursiune critica asupra conceptelor
Cu care opereaza anumite teorii, incadrate in spectrul
extins al teoriei critice, investigand posibilitatile de
interpretare a unor lucrari de arta ce abordeaza
fotografia si imaginea dinamica.

Metodologie: Prezentarea temei si a metodei de lucru
(30 min.), lucrul individual pe tema data prin aplicarea
metodei (30 min.), discutii despre rezolvarea temei
(30 min.).
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Photo-Video Studio of the
Faculty of Visual Arts and
Design, U.A.G.E. lasi

6 Codrescu st.

Critical theory workshop
INSTRUMENTATIONS
OF CRITICAL THEORY
IN THE ANALYSIS OF
PHOTOGRAPHY AND
MOVING IMAGE

A workshop conducted by
Cristina Moraru (Centre of
Contemporary
Photography and the
University of Arts ,,George
Enescu”, lasi, Romania).

May 21, 2016
12:00 - 14:00

The workshop is offering a critical incursion upon the
concepts wherewith some theories operates, within
the extended spectrum of critical theory, investigating
the possibilities of interpreting certain works of art
which addresses photography and moving image.

Methodology: Presentation of the topic and work
method (30 minutes), individual work on the given
topic by applying the method (30 minutes), discussions
about the solution to the topic (30 minutes).
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Unirea. 19671973

Arhiva Fotografica Minerva,
imagine din Fabrica Unirea,
1967-1973
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Sala de Sport a UA.G.E. lasi
Str. Codrescu nr. 6
(intrarea prin str. Oastei)

PREZENTAREA
ARHIVEI
FOTOGRAFICE
MINERVA

Razvan Anton si Denes
Miklosi (Cluj-Napoca)

21 mai 2016, ora 15

Sport’s Hall, UAGE lasi
6 Codrescu st. (Oastei st.
entrance)

PRESENTATION
OF MINERVA
PHOTOGRAPHY
ARCHIVE

Razvan Anton and Denes
Miklosi (Cluj-Napoca)

May 21, 2016, 15:00

Arhiva fotografica Minerva contine negative
fotografice realizate de reporterii ziarelor comuniste
clujene Igaszag si Fdclia din perioada 1965 si 1993.
Cele peste 50.000 de negative format mediu constituie
o importanta banca de imagini pentru studiul
mecanismelor metodelor de propaganda din regimul
trecut, precum si analiza nuantata a unor fenomene
din societatea romaneasca din perioada comunista,
precum industrializarea fortata sau munca in
agricultura.

Minerva Photography Archive comprises photographic
negatives realised by reporters of communist
newspapers from Cluj-Napoca, Igaszag and Faclia,
between 1965 and 1993. Over 50.000 negatives in
medium format constitutes an important image bank
for studying the mechanisms of propaganda methods
in the past regime, being used for a nuanced analysis
of Romanian society phenomena in communist period,
as forced industrialisation and agricultural work.
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lon Grigorescu, Trap trap,
stop-cadru din film 16mm, 1973

Sala de Sport a U.AG.E. lasi
Str. Codrescu nr. 6
(intrarea prin str. Oastei)

PROIECTIE DE Filme de autor realizate de artistul lon Grigorescu in
! anii '70, urmate de o discutie sustinuta de Matei

FILME Bejenaru si Cristian Nae.

EXPERIMENTALE:

Realizate cu mare discretie Tn perioada comunista,
ION GRIGORESCU tieinp

filmele experimentale pe pelicula Super8 sunt un
document al vietii de zi cu zi in Bucurestiul de acum

21 mai 2016, ora 16 patru decenii si un simbol al rezistentei intelectuale
intr-o perioada istorica dificila.
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Sport’s Hall, U.A.G.E. lasi

6 Codrescu st. (Oastei st.

entrance)

SCREENING OF
EXPERIMENTAL
FILMS: ION
GRIGORESCU

May 21, 2016, 16:00

lon Grigorescu, Colentina, stop-

cadru din film 8mm, 1977

Author’s films realised by the Romanian artist lon
Grigorescu in the '70s, followed by a discussion with
Matei Bejenaru and Cristian Nae.

Realised in secrecy in the communist period, the
experimental films on Super8 pellicle are documents
of everyday life in Bucharest, four decades ago, and
represents a symbol of intellectual resistance in a
difficult historical period.
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