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Galeria apARTe 
 
CLINICAL ARCHITECTURES FOR A COMPOSITIONIST FUTURE 
(PART I) 
 
Artists: Matei Bejenaru, Michele Bressan, Andrei Mateescu, Mona Vătămanu & 
Florin Tudor 
 
Curator: Cătălin Gheorghe 
 
May 18-30, 2016 
Opening: May 18, 5 pm  
 
 
One of the exhibitional events of CAMERA PLUS. Biennial of contemporary 
photography and moving image, organized by the Center of Contemporary 
Photography in Iasi (Romania) is realised in partnership with the University of Arts 
“George Enescu” Iasi. The first part of the exhibition “Clinical architectures for a 
compositionist future” (artists: Matei Bejenaru, Michele Bressan, Andrei Mateescu, 
Mona Vătămanu & Florin Tudor), curated by Catalin Gheorghe, is installed in 
apARTe Gallery of the faculty of Visual Arts and Design, UAGE Iasi, opening at 5 
pm. The second part of the exhibition, which is presenting the inter-medial work 
of Silvia Amancei & Bogdan Armanu is installed at Borderline Art Space (18 
Belvedere St.), opening at 7 pm. For more information about the biennial, please 
check: www.c-f-c.ro/cameraplus/ 
 
---------------------------------------------------------------------------------- 
 
Curatorial argument: 
 
In the post-(co)relational and post-critical temporality that we tend to go through, 
after the undecided end of contemporary art (Malik), in the environment in which 
we are using the photographic image, we are witnessing a modification of the 
methodology, the technology and the politics whereby we relate to the lived 
reality: in methodological terms, from the implications of “criticism” to the 
connotations of a “clinical” reading (Deleuze) or to the prospects of a 
“compositionist” participation (Latour), in technological terms, from the 
analogical photography to the digital use or processual creativity of the images as 
liquid fragments and immaterial architectural data, and in political terms, from 
the indexation of utopian constructions to the fictive representation of 
Prometheanist and accelerationist actions. If the first part of the exhibition is 
speculating an understanding of the photographical art from a clinical 
perspective, in which are involved the symptomatology, etiology and therapy, 
presupposing the identification of local disorders of modernity, the second part 
of the exhibition refers to the prospect of a compositionalist approach (related to 
Latour’s manifesto) in the construction of a future inspired by sci-fi allegories.   
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Michele Bressan, Alexandru cel Bun neighbourhood – Iași, inkjet print on dibond, 62x160 cm, 2012 
 
 

The photographic diptych by Michele Bressan was conceived in an area of Iasi 
called Alexandru cel Bun, at the border with Dacia neighbourhood Dacia, where, 
under the pretence of building some protection embankment on the shore of 
Bahlui River, against floods that could occur in that area once a century, a ghetto 
community who live on the other side of the city have been isolated by a concrete 
wall that the locals call the Wailing Wall. In the reading order of the panoramic 
diptych, this slum, isolated from the city by a wall, represents an absent image on 
the left. The absent image on the right sends to the promised area of urban 
development, with new commercial facilities associated to an ideal collective 
prosperity. 
 
 

 

Andrei Mateescu, Untitled, 
from Hyper series (a 5 works 
series), 80x117 cm, print on 
dibond, 2012 
 

 
 
The series of works by Andrei Mateescu interpret visually, as in a new-to-tumour 
modular game, the excesses of the financial profit management of the 
corporations that hold the market of hypermarkets in Romania. With the 
transition to a new socio-political system, following the techno-ideological 
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change after 1989, the zonal urban plans came to be malformed by alienating 
buildings, specially designed to satisfy the abundant and rapid consumption. The 
apparently invisible excesses of consumerism and corporatist profits in the 
industry of food services are underlined by Andrei Mateescu by the monstrous 
hyper-modelling of the architectural manner of the supermarkets that influences, 
by deformation, the aesthetic structure of the urban spaces and the psychological 
structure of their inhabitants.    
 
 

 

Mona Vătămanu & Florin 
Tudor, still from Atomi, 
fotoni, kaoni, film, 7'45", 
2015 

 
 
Based on the photographic documentation of some fragments from books on 
modernist architecture and on interventions that remove some lines in the text, 
Mona Vătămanu & Florin Tudor suggest a double reading of some moments in the 
history of architecture by means of writings or references to the practice and 
thinking of some architects such as Lina Bo Bardi, Le Corbusier, Roberto Burle 
Marx, Nikolai Ladovsky, Stefan Svetko, Ivan Matusik, Vladimír Dedecek and others. 
In the series of 24 photographs we can read in the negative, on trying to imagine 
what the removed lines might say, maybe about Utopian projects that have not 
been carried out, or we can read in the positive, in the content of the readable 
lines, about Ladovsky’s separation from the nihilist wing of the constructivists, 
who would reduce architecture to engineering, or about Le Corbusier’s 
cannibalization from the perspective of the anthropophagus theory launched by 
Oswald de Andrade, or about the intuition of hybridization, circularity and fluidity 
of the demarcations among the social classes in Brasil, and about the modality of 
biomorphic archetypification in the artistic thinking of Burle Marx, or about the 
work conditions, discrimination and incarceration of the Slovak architects in the 
communist period. Among the photographed pages, as in a compulsive gesture of 
research through discovery and filtration, there are also images of some 
modernist projects made in contrast with visualizations of some flying cities and 
imaginary megapolises. 
 
At the exhibition, Mona Vătămanu and Florin Tudor also present two post-
photographic works, as banners having stitched on them the representations of 
some interpretations of the aerial views on two modernist projects carried out in 
Slovakia and Brasil. 
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Having the title Flying Utopia, the first work represents the interpretation in the 
style of some constructivist abstract work of an aerial perspective on the 
architectural design of Jurigovo Square in Karlova Ves, a small town integrated in 
the plan of modernization of Bratislava at the beginning of the 1950s. The design 
of the square, a case study for the spatial organisation, the design of the 
buildings and the ways of access to the public facilities are based on the 
construction, somewhat graphically inter-related, of some so-called panelák, 
blocks of flats built from prefabricated boards that had been thought as 
structures of mass housing, accessible for rent, in the conditions of desirability of 
application of some modernist architectural principles in the context of the 
Utopian projections of development of the socialist societies in Eastern Europe 
after WWII.    
 
A new work of the two artists interprets visually, in a critical transposition, the 
aerial view of the pilot plan of the capital city, Brasilia, designed by the urbanist 
Lúcio Costa and developed architecturally by Oscar Niemeyer and Roberto Burle 
Marx at the end of the 1950s. Even though this ideal city, built in opposition with 
the valorisation of the colonial inheritance and with the possibility of developing 
the peripheral and dirty neighbourhoods, seems to have been visually thought in 
relation to the metaphor of a plane hovering in front of a clear, limitless horizon, 
Mona Vătămanu & Florin Tudor identify a new visual metaphor, though confirmed 
by one of Costa’s initial drawings, suggesting a graphic resemblance of the urban 
design with the female reproductive system, which could generate new 
significations of the relation between the architectural utopia and the bio-
political reality.  
 
By comparing the ecological systems with the financial systems, where families of 
particles (atoms, photons, kaons, etc.) clash and harmonize in electromagnetic, 
gravitational and quantum interactions, undergoing some processes that 
generate energy and shape the natural and economic matter, the film made by 
Mona Vătămanu & Florin Tudor catches a multi-referential action, by covering the 
land, in an open field, with an isothermal foil of survival, as in a process of 
protection for healing or, if we look only at the golden reflection of the foil, as in a 
metaphoric illustration of the land suffocation by the rapacious and uncontrolled 
spread of the capital in the world.   
 
The work by Matei Bejenaru, Iulius Mall Iași, describes the degrees of 
uncontrolled urban stratification that seems to index sediments of social culture 
expressed through decisions of localist policy, architectural pop-ups, religious 
aspirations, consumerist primitivism and the inheritance of the socialist 
modernism, as if everything would be constituted in a decor for a cinema city. 
Having in the foreground an apparently atypical temporary building, placed in the 
car park of a shopping centre in Iasi, as a metaphor that could connote the way of 
building the recent economy by blowing up some financial balloons, in the medial 
area a Christian church that stands to overlook by monumentality the modest 
constructions of a campus, and in the remote background the dormitory-blocks of 
an area built during the socialist period, this decor of an ever distorted reality 
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becomes permanent, deepening in the plan of urban matter for an indefinite 
period.       
 
The closing image of the exhibition, made by Matei Bejenaru, is a curatorial 
pretext to make the transition to the second part of the exhibition, installed at 
Borderline Art Space. In one of his artistic research, in a case of investigation of 
the modifications of the conditions of understanding the status of science and 
technics in the communist period, when the fields of advanced knowledge were 
treated as vectors of the human progress, Matei Bejenaru documents the 
installation of a layout of the spaceship Sputnik 3 in the Museum of Science and 
Technics “Ștefan Procopiu” in Iasi. This artificial satellite was launched into orbit 
at the end of the 1950s, being conceived by the Soviets as an instrument of 
research of the geo-magnetic conditions, yet marking the insistence on achieving 
a social and scientific ideal to explore the outer space. 
 
  

 
 
Matei Bejenaru, Iulius Mall Iași, Digigraphie Print, 
143x188 cm, 2010 

 
 
Matei Bejenaru, Technical Museum Iași, 
Archival Inkjet Print, 50x40cm, 2011 
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Borderline Art Space 
 
CLINICAL ARCHITECTURES FOR A COMPOSITIONIST FUTURE 
(PART II) 
 
Artists: Silvia Amancei & Bogdan Armanu 
 
May 18-30, 2016 
Opening: May 18, 7 pm  
 
 
The installation made by Silvia Amancei & Bogdan Armanu at Borderline Art Space 
presents the uncertainty of a futurist dystopia in relation with the minimal 
contradictions of a possible carrying into effect of some controversial 
compositionist mission. In the future, the distinctions among an intimate space of 
a private home, an administered space of a dreaming camp, a clinic space of a 
sanatorium, a disciplinary space of a prison, an imaginary space of a wish would 
be irrelevant. On aspiring to live by going out into the cosmic space, beyond the 
Earth, we cannot leave behind the human nature as well. Imagining a collective 
and solidary life, built through work without (self)exploitation and exhaustion, is 
credible only in the conditions where we cannot explain the process of the 
“dreaming state.” The conflict of the political aspirations is not only in the 
relations among people, but also in experiencing individually the “idea of 
politics.” In the phenomenological parentheses, the critical theory, the clinic 
situation or the compositionist reverie, our suspension from the pan-globular life 
– where you are seen, followed, targeted, looked for, questioned and identified – 
could be produced maybe only in solving the contradiction between the hope in 
poetic emancipation and the implacability of the bio-politic control. 
  
 

 

Silvia Amancei & Bogdan 
Armanu, still from Life is a 
bitch, Digital Video, 2016 
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Artists biographies: 
 
Matei BEJENARU (b. 1963) is an artist who lives and works in Iași, România, where 
he also teaches photography and video art at the "George Enescu" Arts University. 
He is a founder of Periferic Biennial and Vector Association. Established in 1997 as 
a performance festival, Periferic transformed into an international contemporary 
art biennial defined as a platform for discussions on the historical, socio-political 
and cultural context of Iasi. Together with a group of artists and philosophers 
from Iasi, Matei Bejenaru founded in 2001 the Vector Association, a contemporary 
art institution which supported the local emerging art scene to become locally 
and internationally visible. As an artist, he is socially engaged in analyzing the 
way globalization affects postcommunist countries labor force and rapidly 
changes mentalities and lifestyles. In 2005, he published in the Idea. Art+Society 
Magazine, and later exhibited at Thyssen-Bornemisza Contemporary Art in Vienna, 
a Travelling Guide for Romanian illegal workers. In 2007, he developed the project 
Impreuna/Together involving the Romanian community from UK and showed it at 
Tate Modern – Level 2 Gallery. In 2008 he participated in the Taipei Biennial where 
he presented the video Maersk Dubai, a documentary about the assassination of 
three Romanian immigrants. Since 2010 he is developing the project Songs for a 
better future, a series of choral performances dealing with the perception of the 
future in different social and cultural contexts. Matei Bejenaru was a visiting 
professor at University of Quebec in Montreal during the academic year 2011-2012. 
In 2012-2013 he was an associate artist at Kettle’s Yard Art Center in Cambridge, 
UK. 
 
Michele BRESSAN (b. 1980) has exhibited his works in numerous personal and 
group shows such as: Inventing the Truth, part of Romania's participation to the 
56th Venice Biennial (2015), Life is Beautiful, Atelier Am Eck, Dusseldorf (2015), The 
Source Collage Open Call, Tate Britain, London, UK (2014), Les Rencontres 
Internationales, Gaite Lyrique and Palais de Tokyo, Paris (2014), Museum fur 
Photographie Braunschweig (2013), Centre Wallon d'Art Contemporain (2012), 
ViennaFair. The New Contemporary (2012), Les Rencontres d'Arles Photo Festival 
(2011), Musée d'Art Moderne Saint Etienne (2011), Gate11-international departures, 
Fondazione Fotografia Modena (2011), Biennale di Venezia, Padiglione Italia nel 
Mondo (2011), Mois de la Photo, Paris (2010), National Museum of Contemporary 
Art Bucharest (2009/2010), Performance Art Institute San Francisco (2010), ESSL 
Museum Wien (2009), Neuen Museum / Bauhaus Universitaet Weimar (2009). In 
2010 he received the Constantin Brâncuşi / Cité Internationale des Arts 
scholarship (Paris). In 2009 he received the ESSL Award, and the same year he was 
nominated for the Henkel Award. 
 
Andrei MATEESCU (b. 1988) has graduated BA studies (in 2010) and MA studies (in 
2012) at the Photo-Video Department of the National University of Art in 
Bucharest, Romania. Influenced by the experience of inhabiting the grey 
apartment blocks in a Bucharest neighbourhood, Andrei Mateescu became to be 
interested by the syncretism and bizarre relations in the Romanian urban 
landscape. Therefore, he has involved in the collective project RoArchive (initiated 
by Iosif Kiraly), producing a series of photographies, realised form a critical 
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perspective, on the Romanian seaside. His artistic researches continued by 
producing other 3 projects, exhibited in international context: Multilateral, Hyper 
and Residential. Interested in interdisciplinary projects, Andrei realised other 2 
projects, CC, in 2012, and Gray(Gy), in 2013. Andrei Mateescu is currently living and 
working in Bucharest, Romania. 
 
Mona VĂTĂMANU & Florin TUDOR (b. 1968/1974), work together since 2000. 
Selected Solo Exhibitions: Flying Utopia, Tranzit.sk, Bratislava, 2015; Le monde et 
la dette, D+T Project, Brussels, 2015; I do not know the real story which happens 
there, Argos Centre for Arts and Media, Brussels, 2014; 46°19′41″N 23°12′44″E 
Geamana, Andreas Huber Gallery, Vienna, 2014; All that is Solid Melts into air, 
Extracity, Antwerp, 2013; I dreamt the work of another artist, Kunsthalle Lissabon, 
2013; Powerlessness a Situation. Revolutie, Frankfurter Kunstverein, 2013. Recent 
group exhibition include: Still (the) Barbarians, EVA Biennial, Limerick, 2016; All 
Men Become Sisters, Muzeum Sztuki ms2, Lodz, 2015; Ortstermin mit Leoni Wirth, 
Kunsthaus Dresden, 2015; What is to come has already arrived, MUSAC, Museo de 
Arte Contemporaneo de Castilla y Leon, 2015; A Luxury We Cannot Afford, Para 
Site, Hong Kong, 2015; Social Factory, 10th Shanghai Biennale, Power Station of 
Art, Shanghai, 2014; A History, Centre Pompidou, Paris, 2014; Something in Space 
Escapes Our Attempts at Surveying, Württembergischer Kunstverein Stuttgart, 
2014; Report on the Construction of a Spaceship Module, New Museum, New York, 
2014; Atlas of Modernity, The 20th and 21st Century Art Collection, ms2 Muzeum 
Sztuki, Lodz, 2014; Sights and Sounds, Global Film and Video, The Jewish Museum, 
New York, 2014; Meeting Points 7, Ten Thousand Wiles and a Hundred Thousand 
Tricks, M hka, Antwerp, 2013; Videonale.14, Kunstmuseum Bonn, 2013; Général 
Bordure, Centre d'art contemporain de Quimper, le Quartier, Quimper, 2013. 
 
Silvia AMANCEI & Bogdan ARMANU (both b. in 1991) is an artist couple living and 
activating in the city of Iasi, Romania. They graduated BA and MA studies at 
“George Enescu” University of Arts (Faculty of Visual Art and Design) in Iasi. 
Working within the conceptual framework of new-media and having in the same 
time a background in fine arts, respectively mural art (Silvia) and painting 
(Bogdan), in their practice they are trying to transgress the physical and 
discursive borders of the object (and the labour inscribed in it). Working together 
since 2012, the two artists have materialized a series of solo exhibitions, exploring 
/ analyzing / deconstructing / decomposing the paradigm of life exploitation: 
“Constellations of Desires” (2016, Iasi, Romania), “(No)Future” (2015, Eckernförde, 
Germany), “No Hope For a Future” (2015, Iasi, Romania), “Metropia” (2014, Iasi, 
Romania). Their works have been presented in collective exhibitions as: “In Times 
of Hope and Unrest” (2015, Bucharest, Romania), “Between Democracies 1989-
2014”, (2015, Johannesburg, South Africa), “Appearance & Essence”, 1st Timisoara 
Art Encounters Biennale (2015, Timisoara, Romania), “Visualcontainer TV”, 28th 

Instant Video Festival (2015, Marseille, France), “CLOSE-UP” (2015, Prague, Czech 
Republic), “Working Title” (2014, Sf. Gheorghe, Romania), “It has already 
happened” (2013, Iasi, Romania). 
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CAMERA PLUS Biennial is financially supported by the Administration of the National 
Cultural Fund, Institut Français in Iaşi, British Council Iaşi, Deutschen Kulturzentrums in 
Iaşi. Partners: University of Arts “George Enescu” Iaşi, U.A.P.R. (Romanian Fine Arts 
Association) Iaşi, Borderline Art Space, Museum of Romanian Literature in Iaşi and 
Association 4Culture (WASP). 
 
 

 
 
 
Website: www.c-f-c.ro/cameraplus 
Facebook: www.facebook.com/CentruldeFotografieContemporana 


